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& program needs, but you do your thing” Despite a “phenomenally low
set,” she had the liberty to express a full range of her ideas, one of which
ding beauty in the “things that seemingly have no value.” She adds, “We
take the most banal, boring material and actually invent with it. We're
interested in that kind of strategy towards architecture.” TMA also just
pleted the first phase of a studio in Queens, New York, for Japanese
it Takashi Murakami.

Much of Manis's current work is residential, although she says, “I would like
Jove the office toward more institutional work.” Unlike many of her peers,
is's dream isn't just landing a client with lots of money to spend. Rather, she

KaiKai Kiki
Headquarters,
Queens, N.Y., 2006
Minimal, two-story,
15,000-square-foot
offices, gallery, creative
studios, and industrial
production spaces for the
New York headquarters
of Japanese artist Takashi
Murakami’s artist collec-
tive (left and right).
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would like to work on a development for a marginalized group or a nonprofit
organization. These projects “fulfill a kind of consciousness in me. There’s a
possibility of supporting humanity,” she says. Although she jokes, another
dream would be, “Getting paid well. A real jawbreaker salary.’ Diana Lind

For more photos of projects by Tina Manis Associates, go to
archrecord.construction.com/archrecord2/.

ott Rodwin: Finding balance in art, dance, and design

sre’s no doubt that Boulder, Colorado—based
hitect Scott Rodwin, AlA, is a Renaissance
in. But does he also possess some superhu-
in power that lets him have more time in a
y than the average person? You'd think run-
g an award-winning, seven-person architec-
e firm, Rodwin Architecture, would be all-
nsuming. Yet, Rodwin manages also to cre-
3 alabaster sculptures that are exhibited in
rious Boulder galleries, as well as participate in
orm of dance called “contact improvisational’
“Imagine pairs figure skating combined
th Aikido, a game of Twister, and surfing,’ says
ydwin about his chosen dance style. “It’s a partner dance, typically done without
usic or shoes. There are no set steps, and the main principle is to be in the
oment, and just let the dance spontaneously emerge from those natural forces.”
According to Rodwin, his approach to sculpture, which he does in either
anslucent Italian alabaster or alabaster from a local quarry, is similar to his
chniques for dance. “I look to shape the form of the stone to create a sculp-
re of dynamic space within. | enjoy pushing the limits of what can be done with
one—making it as delicate and gymnastic as possible, so that the grain,
1aracter, and translucency are revealed. The pieces almost always break at
yme point. Sometimes | can repair them, and sometimes | have to simply let
> of any idea of what it should be and work with the new form as it is”
Rodwin says that he has yet to incorporate any of his sculpture into his
rehitectural projects, for now keeping his three interests separate and bal-
nced. “Sculpture lets me make a physical form that is purely my own. But
rehitecture is public art, and in that it has a higher bar—finding a human con-
ection to a wide range of people. If | ever do create even a single really great
uilding, | believe that will be a great satisfaction. Dance is in a different cate-
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Rodwin’s alabaster gory. | do it only for the experience of that present
sculpture Cloud Dragon  moment. Not for the end result. In that, it is often
(left). Rodwin describes immensely satisfying. And then it is gone.”

contact dance as a Rodwin may not think his architecture is
mixture of figure skat- great, but others do. He recently won the AIA
ing, Aikido, and Twister Western Mountain Region Chapter’s 2006 Young

(center and right). Architect of the Year Award. Does he have time

to celebrate? Hardly. He admits that not yet having

a family may be why he has so much time for his multiple interests, which
don't stop at architecture, dance, and sculpture. While he's also completed
books on women's self-defense and, recently, A Wildly Incomplete Guide to
Contact Improv, he’s now working on writing a book of dating stories called
Boys are Dumb, Girls are Crazy. “My life doesn’t leave much time for TV,’
he says. Ingrid Spencer

For more information on Scott Rodwin and all his ventures, go to
archrecord.construction.com/archrecord2/.
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